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INTRODUCTION

Among the most persistent misconceptions in Indian
intellectual property practice is the belief that
copyright must be registered to exist. Authors,
artists, software developers, filmmakers, and
businesses that create original works routinely ask
whether they need to register their copyright before
they can enforce it, and whether an unregistered
work attracts the full protection of the Copyright Act.
The answer that copyright in India arises
automatically upon the creation of an original work
and requires no registration, notice, or any other
formality as a condition of subsistence s
foundational to understanding the Indian copyright
framework and its relationship with the Berne
Convention’s automatic protection principle.

Yet the question of registration is not thereby
rendered irrelevant. Voluntary registration of
copyright with the Copyright Office of India creates a
public record of the rights holder’s claim, generates a
certificate that carries significant evidentiary weight
in legal proceedings, and provides a dated document
that can assist in establishing priority when disputes
arise about who created a work first and when.
Registration does not create copyright, but it creates
evidence of copyright and in a legal system where the
burden of establishing ownership in infringement
proceedings falls on the claimant, the availability of
official registration evidence can be the difference
between a swift interlocutory injunction and a
protracted evidentiary battle.

This article offers a comprehensive examination of
copyright registration in India its legal basis, the
procedure for registration of different categories of
works, the fees involved, the evidentiary value and
legal consequences of a registration certificate, the
treatment of disputes arising during the registration
process, the registration of assignments and licences,
the role of copyright societies in the registration
ecosystem, and the practical considerations that
should guide rights holders in deciding whether to
register their works.
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LEGAL
FRAMEWORK

The legal framework for copyright registration in India
is established by Sections 44 to 50A of the Copyright
Act, 1957, supplemented by the Copyright Rules, 2013
which replaced the earlier Copyright Rules, 1958 and
introduced significant procedural modernisation.
These provisions create a voluntary registration
system administered by the Copyright Office, headed
by the Registrar of Copyrights, functioning under the
Department for Promotion of Industry and Internal
Trade within the Ministry of Commerce and Industry.
Section 44 of the Copyright Act provides that an
author or publisher of, or the owner of or other
person interested in the copyright in, any work may
make an application in the prescribed form and on
payment of the prescribed fee to the Registrar of
Copyrights for entering particulars of the work in the
Register of Copyrights maintained under Section 43.
Section 45 provides that the author of a work may
also request that a work be registered before
publication, with the registration being updated to
include publication details when the work s
subsequently published.

The Register of Copyrights maintained under Section
43 is a public record in which the particulars of
registered works are entered. Any person may inspect
the register and obtain certified copies of any entry,
providing a mechanism for the public verification of
copyright claims. The register is maintained by the
Copyright Office and is accessible online through the
Copyright Office’s e-filing portal.

Section 48 provides that the Register of Copyrights
shall be prima facie evidence of the particulars
entered therein. This is the foundational provision
governing the evidentiary value of copyright
registration an entry in the register creates a
rebuttable presumption that the facts stated in the
entry are correct, shifting the burden of proof in legal
proceedings from the registered rights holder to the
party challenging the registration.
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H

THE COPYRIGHT
OFFICE

STRUCTURE AND
ADMINISTRATION

The Copyright Office of India is the government
authority responsible for administering the
copyright registration system. It is headed by the
Registrar of Copyrights, who is assisted by Deputy
Registrars and Assistant Registrars of Copyrights.
The Copyright Office is located in New Delhi,
though applications may be submitted online
through the e-filing portal that the Office has
maintained since the implementation of the
Copyright Rules, 2013.

The Registrar of Copyrights has quasi-judicial
functions in addition to administrative registration
functions. The Registrar may examine applications,
call for additional information or documents, refer
disputes to a Board of Examiners, and make
decisions about the registrability of works. Appeals
from decisions of the Registrar lie to the
Intellectual Property Appellate Board, whose
functions in copyright matters have been
transferred to the High Courts following
amendments to the relevant legislation.

The Copyright Office also maintains the Register of
Copyright Societies, administers the statutory
licensing system for works whose owners cannot
be traced, and performs various other functions
under the Copyright Act including the maintenance
of records of assignments notified to the Office
under Section 19.

The e-filing system introduced under the Copyright
Rules, 2013 has significantly streamlined the
registration process. Applicants may register
through the Copyright Office’s online portal at
copyright.gov.in, submitting applications,
uploading copies of works, paying fees online, and
tracking the progress of their applications without
physical attendance at the Copyright Office. The
system generates a diary number upon receipt of
an application, providing immediate documentary
evidence of the application date that is useful in
establishing priority even before the registration
certificate is issued.



PAGE 4 | PATENEVO IP SERIES

WORKS THAT MAY
BE REGISTERED

All categories of works that attract copyright
protection under the Copyright Act may be
registered with the Copyright Office. These
include original literary works (including
computer programs, tables, and compilations
including computer databases), dramatic
works, musical works, artistic works (including
paintings, sculptures, drawings, engravings,
photographs, works of architecture, and works
of artistic craftsmanship), cinematograph
films, and sound recordings.

The breadth of registrable works reflects the
comprehensive scope of the copyright
framework. Software developers may register
their computer programs as literary works.
Photographers may register individual
photographs or portfolios of photographs as
artistic works. Musicians may register both the
musical composition and the sound recording
as separate works in separate copyright
categories. Filmmakers may register both the
film as a cinematograph film and the
underlying screenplay as a literary work.
Publishers may register compilations and
databases as literary works.

The registration of a work that does not attract
copyright because it lacks originality, because
it is a government work in the public domain,
because it has been reproduced from a prior
work without authorisation, or for any other
reason does not create copyright where none
subsists. Registration is declaratory of an
existing copyright, not constitutive of a new
one. A registration obtained for a work that is
not original, or for a work owned by someone
other than the applicant, creates a false entry
in the register that may be challenged and
expunged under the procedure provided in
Section 50 of the Act.
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THE

REGISTRATION
PROCEDURE
STEP BY STEP

APPLICATION

The procedure for copyright registration under the
Copyright Rules, 2013 involves several stages, each
with defined requirements and timelines. The
following description covers the standard procedure
for published works the most common registration
scenario. Special procedures apply to unpublished
works, works whose publication is imminent, and
certain categories of works with particular
characteristics.

The registration process begins with the submission of an
application on the prescribed form. Form XIV is the standard
application form for copyright registration, prescribed by the
Copyright Rules, 2013. The application must specify the title
of the work, the name and address of the author or authors,
the name and address of the owner of the copyright, the
nature of the author’s contribution, the year and country of
first publication, the language of the work, and other
particulars specified in the form for the specific category of
work being registered.

For published works, the application must be accompanied by
two copies of the work. For unpublished works, two copies of
the manuscript or other representation of the work must be
submitted. For cinematograph films, the application must be
accompanied by a synopsis or script in addition to the
prescribed particulars. For computer programs, the source
code or a substantial portion of it is typically submitted,
though the Copyright Office has accepted applications with
portions of the code redacted for confidentiality reasons in
cases where the applicant’s commercial interests require it.
The application must be signed by the applicant or their
authorised agent. Where the applicant is a legal person a
company, a partnership, or an organisation the application
must be signed by an authorised representative. Applications
may be filed directly by the rights holder or through an
advocate or registered copyright agent.

The application fee for copyright registration varies by
category of work. For literary, dramatic, musical and
artistic works, the fee prescribed under the Copyright
Rules, 2013 is rupees five hundred per work for
applications submitted online. For cinematograph films,
the fee is rupees five thousand. For sound recordings, the
fee is rupees two thousand. These fees are subject to
revision and applicants should verify the current fee
schedule with the Copyright Office at the time of filing.
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DIARY NUMBER
AND FILING
RECEIPT

Upon submission of the application and payment of the
prescribed fee, the Copyright Office generates a diary
number a unique identifier for the application and issues
an electronic receipt. The diary number and the date on
which it is generated are important documentary records:
they establish the date on which the applicant asserted
their copyright claim to the Copyright Office, which is
relevant evidence in any subsequent dispute about the
date of creation or ownership of the work.

The diary number is not a registration certificate and does
not carry the same evidentiary weight as a completed
registration. However, the date of application evidenced
by the diary number and filing receipt is admissible as
evidence of the date on which the registration process was
initiated, and in some cases courts have treated it as
evidence of the approximate date of the work’s creation or
the applicant’s awareness of their rights.

Examination Period

Following receipt of the application, the Copyright Office
conducts an examination during which it reviews the
application for completeness and accuracy. The examiner
may issue objections called “objections” or “examination
reports” seeking clarification of specific particulars,
additional documents to establish ownership or
authorship, or resolution of apparent inconsistencies in
the application.

The Copyright Rules, 2013 provide that the Copyright
Office shall, after the expiry of thirty days from the date of
the diary number, register the work and issue a registration
certificate if no objection has been received to the
registration and the application is found to be in order. In
practice, the actual processing time is often longer than
thirty days, and the Copyright Office’s processing
timelines vary considerably depending on the volume of
applications received and the complexity of the work being
registered.

The thirty-day waiting period before registration is an
important feature of the system. During this period, any
person who objects to the registration because they
dispute the applicant’s ownership of the copyright,
because they claim that the work was copied from their
own work, or for any other reason may file an objection
with the Copyright Office. The Copyright Office then
examines the objection and conducts an inquiry into the
dispute before deciding whether to proceed with
registration.
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EXAMINATION OF
OBJECTIONS

ISSUE OF
REGISTRATION
CERTIFICATE

Where an objection is filed during the thirty-day
period, the Copyright Office issues a notice to the
applicant calling for a response. The applicant has the
opportunity to submit a reply addressing the grounds
of the objection and providing any additional
documentation in support of their claim. The
Copyright Office then holds a hearing at which both
the applicant and the objector may be represented by
counsel, and the Registrar of Copyrights (or a Deputy
Registrar) makes a decision on the objection.

The Copyright Office’s examination of objections is
quasi-judicial in character. The parties may present
evidence, cross-examine witnesses, and make legal
arguments. The Registrar’s decision is a reasoned
order that may be appealed to the High Court. The
objection procedure provides a mechanism for
resolving authorship and ownership disputes in the
early stages of the registration process, though
complex disputes may ultimately be resolved through
civil litigation rather than through the administrative
process.

Where the application is found to be in order and no
objection has been raised, or where an objection has
been resolved in the applicant’s favour, the Copyright
Office issues a certificate of registration. The
certificate states the title of the work, the name of the
author, the name of the copyright owner, the year of
first publication, the category of the work, and the
registration number assigned to the work.

The registration certificate is the most important
documentary output of the registration process. It is
the primary form of official evidence of copyright
ownership in legal proceedings, and its production in
court creates the prima facie presumption under
Section 48 that the particulars stated in the register
are correct. Rights holders who intend to enforce their
copyright whether through civil litigation, criminal
complaints, or notices to infringing parties typically
rely on the registration certificate as the primary
documentary evidence of their ownership.
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REGISTRATION
OF UNPUBLISHED
WORKS

The Copyright Act and Rules provide for the
registration of unpublished works works that
have been created but not yet made available
to the public. Section 45 of the Act permits an
author to apply for registration before
publication, with a note on the entry that the
work has not been published. When the work is
subsequently published, the author may apply
to update the register to include the
publication details.

Registration of  unpublished works s
particularly valuable for works that will be
disclosed to commercial counterparties before
publication scripts submitted to film
producers, software code shared with potential
investors, designs shown to potential licensees,
and manuscripts submitted to publishers.
Registration before disclosure provides official
evidence of the work’s existence and the
applicant’s ownership at a date prior to the
disclosure, protecting against claims by the
receiving party that they independently
created or owned the disclosed material.

The procedure for registering unpublished
works follows the same general process as for
published works, with the modification that
two copies of the unpublished work the
manuscript, the code, the design drawings, or
the relevant representation are submitted to
the Copyright Office rather than two copies of
a published edition. The Copyright Office treats
these copies as confidential and does not make
them publicly available, ensuring that
registration of an unpublished work does not
itself constitute a form of publication.
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REGISTRATION OF
COMPUTER
PROGRAMS
SPECIAL
CONSIDERATIONS

The registration of computer programs as literary
works under the Copyright Act raises specific
practical considerations about the submission of the
work to the Copyright Office. The Copyright Rules
require submission of two copies of the work, which
for a computer program means two copies of the
source code or a representation of the program. For
commercially sensitive or proprietary programs, the
disclosure of the full source code to a government
office even one that treats submitted works as
confidential may be commercially unacceptable.

The Copyright Office has, in practice, accepted
applications for computer program registration
accompanied by a partial disclosure of the source
code typically the first and last twenty-five or fifty
pages of the source code for lengthy programs, with
the intervening portions redacted. This practice
accommodates the legitimate confidentiality
concerns of software companies while allowing the
registration process to proceed. Rights holders
should confirm the current practice with the
Copyright Office at the time of filing, as procedures
may be updated.

The registration of software products that are
regularly updated applications, operating systems,
and platforms that release new versions frequently
presents the further question of whether each new
version requires a separate registration. Generally, a
new version of a program that incorporates
sufficient new creative expression to qualify as a
new work will attract a fresh copyright that can be
separately registered. Minor updates that do not rise
to the level of a new original work may be covered by
the existing registration for the underlying program,
though the registration certificate will not
specifically identify the update.
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REGISTRATION OF
CINEMATOGRAPH
FILMS AND
SOUND
RECORDINGS

The registration of cinematograph films and sound
recordings  involves  additional procedural
requirements reflecting the composite nature of
these works and the volume of information that
must be submitted to establish ownership.

For cinematograph films, the application must
include the title of the film, the names and
addresses of all authors, producers, and copyright
owners, the year and country of first release, the
language of the film, and a synopsis or script. The
application is typically accompanied by a copy of
the film or, where the film has not yet been
released, a script and synopsis.

The registration of a film provides official evidence
of the producer’s copyright in the film as a whole,
but does not substitute for registration of the
underlying works the screenplay, the musical
score, the lyrics, and other constituent elements
that are independently copyrightable. Rights
holders who wish to establish official records of all
the copyrights in a film project should register
each constituent work separately in addition to
the film itself.

For sound recordings, the application must include
the title of the recording, the names of the
producer and performers, the year of first
publication, and other prescribed particulars. The
application is accompanied by a copy of the sound
recording. The registration of a sound recording
establishes official evidence of the producer’s
copyright in the recording, independently of the
copyright in the underlying musical and literary
works that the recording embodies.
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H

THE
EVIDENTIARY
VALUE OF

COPYRIGHT
REGISTRATION

The central legal significance of copyright registration in India
is its evidentiary value in legal proceedings. Section 48 of the
Copyright Act provides that the Register of Copyrights shall be
prima facie evidence of the particulars entered therein. This
provision creates a statutory presumption that the facts
recorded in a registration the identity of the author, the
identity of the copyright owner, the date of creation or
publication, and the category of the work are correct.

The prima facie presumption means that in litigation involving
a registered work, the registered rights holder does not need
to independently prove their ownership at the threshold. The
registration certificate is produced, the presumption arises,
and the burden shifts to the opposing party to rebut the
presumption by demonstrating that the registration s
incorrect that the claimed author did not create the work, that
the claimed owner does not hold the copyright, or that the
registration was obtained by fraud or misrepresentation.
Rebutting the prima facie presumption requires the
production of evidence sufficient to displace it. A party who
disputes a registered copyright owner’s claim must
demonstrate the factual basis for the dispute typically by
producing evidence of their own prior creation of the work, of
a prior assignment or exclusive licence that conflicts with the
registration, or of the registered owner’s lack of originality. The
threshold for rebuttal is not impossibly high, but it is a
meaningful evidentiary burden that the registration shifts from
the rights holder to the challenger.

For interlocutory injunctions the primary interim relief sought
in copyright infringement cases the registration certificate is
particularly valuable. Courts assessing an application for an
interlocutory injunction must determine whether the applicant
has established a prima facie case of copyright ownership and
infringement. A registration certificate makes the
establishment of prima facie ownership straightforward,
accelerating the court’s assessment and improving the rights
holder’s prospects of obtaining urgent interim relief before the
infringement causes further commercial damage.

The Delhi High Court has consistently acknowledged the
evidentiary weight of copyright registration in infringement
proceedings. In Super Cassettes Industries Ltd. v. Myspace Inc.
and Anr. (2011), the Court recognised that registration creates
a presumption of ownership that facilitates the grant of
interlocutory relief. In Tips Industries Ltd. v. Wynk Music Ltd.
(2019), the Bombay High Court similarly relied on the
registration of sound recordings as establishing the plaintiff’s
prima facie entitlement to relief.
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EVIDENTIARY
VALUE
COMPARED TO
UNREGISTERED
WORKS

The evidentiary advantage of registration becomes
clearest when contrasted with the position of an
unregistered copyright owner who must enforce their
rights. An unregistered owner has copyright by
operation of law copyright arises automatically and
does not depend on registration. However, in
infringement proceedings, the unregistered owner
must establish their ownership through other means:
through the testimony of the author and witnesses to
the creation process, through dated documentation
of the work’s creation such as emails, draft files, and
correspondence, through publication records,
through industry recognition, and through any other
evidence that tends to show that the claimant
created the work and owns the copyright.

This evidentiary burden, while dischargeable through
adequate preparation, is substantially more
demanding than producing a registration certificate.
It requires the assembly of a documentary and
witness evidence package that must withstand cross-
examination, whereas the registered owner simply
produces the certificate and the burden shifts. For
rights holders who anticipate that they may need to
enforce their copyright in legal proceedings, the
evidentiary advantage of registration is a compelling
reason to register regardless of whether registration
is legally required.

The position of an unregistered owner is particularly
vulnerable in cases where the work has been widely
distributed on the internet, through commercial
channels, or through open access platforms and the
defendant can argue that the claimant cannot
establish their authorship because the work
circulates anonymously or under a pseudonym, or
because multiple similar works exist in the market
creating a real dispute about originality. Registration,
by establishing an official record at a defined date,
makes these arguments significantly harder to
advance.
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REGISTRATION
AND THE
ESTABLISHMENT
OF CREATION
DATE

One of the most practically important functions of
copyright registration is the establishment of an official
record of the date on which the rights holder asserted
their copyright claim. The registration application date
the diary number date and the registration date create
documentary evidence of the earliest point at which the
rights holder’s ownership claim is officially recorded.

In disputes about priority of creation where two parties
both claim to have independently created the same or
similar work the registration date can provide decisive
evidence that one party’s claim predates the other’s. An
author who registers their novel before submitting it to
publishers can demonstrate that their work predates
any similar work submitted by a later applicant. A
software developer who registers their program before
pitching it to investors can demonstrate that their code
predates any code claimed by a competing startup. A
graphic designer who registers their illustration before
presenting it to a client can demonstrate that their
design predates any claim by the client to have
independently created the same design.

The registration date is not, however, the equivalent of a
date of creation it is the date of registration, which may
be well after the date on which the work was created. A
work registered in 2025 may have been created in 2022,
and if a dispute arises about priority with a work created
in 2023, the registration date alone does not establish
that the registered work predates the competing work.
Other evidence the creation date claimed in the
registration application, drafts and version control
records, communications about the work, publication
dates must be assembled to establish the actual
creation date.

For this reason, it is generally advisable to register works
promptly after creation or even, in the case of
commercially sensitive works, before publication or
disclosure. The closer in time the registration is to the
actual creation of the work, the stronger its evidentiary
value as evidence of the creation date and the rights
holder’s ownership at that date.
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REGISTRATION
OF

ASSIGNMENTS
AND LICENCES

In addition to the registration of original copyright,
the Copyright Act provides for the recording of
assignments and exclusive licences in the Copyright
Office’s records. Section 19 requires that
assignments of copyright be in writing and signed by
the assignor, and the Copyright Rules provide a
mechanism for recording these assignments in the
Copyright Office’s records.

The recording of an assignment provides public
notice of the transfer of copyright ownership. Where
the same copyright is purportedly assigned to two
different parties a situation that can arise through
fraud, administrative error, or the rights holder’s
duplicitous dealings the party whose assignment is
first recorded in the Copyright Office’s records may
have priority over a subsequent assignee who has
not yet recorded their assignment, depending on the
circumstances and the terms of the respective
assignment agreements.

For exclusive licensees, the recording of the licence
in the Copyright Office’s records provides public
notice of their licensed rights and may assist in
establishing their standing to bring infringement
proceedings. An exclusive licensee who has recorded
their licence has official evidence of the scope and
duration of their rights that strengthens their
position in any enforcement action.

The recording of assignments and licences is a
voluntary process distinct from the registration of
works. A work may be registered without any
subsequent recording of assignments, and an
assignment may be recorded without the underlying
work having been registered. The two processes are
complementary but independent, and rights holders
should consider both in the context of their overall
copyright management strategy.
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THE
COPYRIGHT
OFFICE’S

ONLINE SYSTEM
E-FILING AND
DIGITAL
RECORDS

The implementation of the Copyright Rules, 2013
introduced a comprehensive online filing system for
copyright registration in India. The Copyright Office’s
e-filing portal at copyright.gov.in allows applicants to
complete and submit registration applications, upload
digital copies of works, pay prescribed fees online
through integrated payment gateways, receive digital
diary numbers and registration certificates, and track
the progress of pending applications.

The move to online filing has significantly reduced the
time and cost of copyright registration for applicants
across India, eliminating the need for physical
attendance at the Copyright Office in New Delhi and
enabling registration from any location with internet
access. The system generates immediate digital
receipts and diary numbers, providing faster
preliminary evidence of copyright claims than was
available under the pre-2013 paper-based system.

The digital registration certificates issued by the
Copyright Office carry the Registrar’s electronic
signature and are legally equivalent to paper
certificates for evidentiary purposes. Courts and other
legal authorities have accepted digitally issued
copyright registration certificates as valid evidence,
and the transition to digital registration has not
diminished the evidentiary weight of the registration
document.

The online system also provides public access to the
searchable Register of Copyrights, enabling any person
to search by title, author name, registration number, or
other parameters to determine whether a work has
been registered and who the registered owner is. This
public accessibility serves the transparency function
of the registration system providing potential
licensees, collaborators, and commercial partners with
official information about copyright ownership that
facilitates the negotiation of rights transactions.
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H

COMMON
ERRORS AND
REJECTIONS IN
THE
REGISTRATION
PROCESS

Several common errors in copyright registration applications
lead to examination objections, delays, and in some cases
rejections. Understanding these common pitfalls allows
rights holders and their advisors to prepare applications that
proceed smoothly through the registration process.

The most frequent ground for examination objection is
incomplete or inaccurate particulars in the application.
Applications that fail to specify all required information
particularly the names and addresses of all authors and
copyright owners, the year and country of first publication,
and the nature of the author’s contribution will be returned
for completion. Rights holders should ensure that all fields in
the application form are accurately completed before
submission.

Applications for the registration of works that have been
copied from or closely derived from prior works may be
rejected on the ground that the work is not original and
therefore does not attract copyright. The examination
process does not involve a detailed assessment of originality
in most cases, but obvious copies photographs that
reproduce existing photographs, texts that reproduce
existing texts, designs that reproduce existing registered
designs may be identified and rejected. Rights holders
should ensure that the works they register are genuinely
original.

Discrepancies between the ownership claimed in the
application and the evidence of ownership submitted for
example, an application claiming ownership by a company
where the employment agreement submitted shows that the
employee rather than the company created the work without
any copyright assignment may lead to examination
objections requesting clarification. Rights holders should
ensure that their ownership chain is clearly documented and
that the application accurately reflects the ownership
analysis.

Applications that purport to register works in incorrect
categories attempting to register a sound recording as a
musical work, or a computer program as an artistic work will
be corrected by the Copyright Office or may be returned for
resubmission in the correct category. Rights holders should
ensure that they are registering each work in the correct
category, consulting legal counsel where there is any doubt
about the appropriate classification.
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COPYRIGHT

REGISTRATION
AND CRIMINAL
ENFORCEMENT

The registration certificate has particular
significance in criminal enforcement proceedings
under Sections 63 to 66 of the Copyright Act.
Criminal complaints for copyright infringement
must establish the complainant’s ownership of
the copyright as a foundational element of the
offence. The registration certificate provides
official evidence of this ownership element that
facilitates the filing and prosecution of criminal
complaints.

Police officers and magistrates receiving criminal
complaints about copyright infringement are
generally more receptive to complaints
supported by official registration evidence than
to complaints based solely on the complainant’s
assertion of ownership. The registration
certificate provides an authoritative and
objective basis for the ownership claim that
reduces the preliminary evidentiary threshold for
the initiation of criminal proceedings.

In cases involving commercial-scale software
piracy, film piracy, and music piracy the
categories of copyright infringement most
frequently the subject of criminal enforcement
registered rights holders are better positioned to
work effectively with law enforcement agencies,
support search and seizure operations under
Section 64 of the Act, and prosecute cases
through to conviction. The availability of official
registration evidence reduces the risk that
criminal proceedings will fail at the preliminary
hearing stage because the complainant cannot
establish their ownership sufficiently to support
the grant of a search warrant or the seizure of
infringing copies.
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THE
INTERACTION
BETWEEN
REGISTRATION
AND COPYRIGHT
SOCIETIES

India’s copyright societies the Indian Performing
Right Society for musical works, the Phonographic
Performance Limited for sound recordings, and
the Reproduction Rights Organisation of India for
literary and artistic works administer the
collective licensing of copyright on behalf of their
members. Membership in a copyright society, and
the collection of royalties through the society’s
licensing activities, operates independently of the
individual registration system administered by the
Copyright Office.

However, registration of works with the Copyright
Office provides individual rights holders with
documentary evidence of ownership that is
relevant to membership in copyright societies and
to the resolution of disputes about the allocation
of royalty income. A right holder who can produce
a registration certificate establishing their
ownership of a specific work is in a stronger
position to claim that royalties collected by the
society in respect of that work should be allocated
to them.

Copyright societies maintain their own records of
members’ works and rights IPRS maintains a
database of the musical and literary works whose
public performance and communication rights are
administered by the society, and PPL maintains
equivalent records for sound recordings. These
society databases are not the same as the
Copyright Office’s Register of Copyrights, and
society membership does not substitute for
official copyright registration. Rights holders who
wish to benefit from both the official registration
system and the collective licensing administered
by societies should pursue both processes as
complementary elements of their copyright
management strategy.
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PRACTICAL
CONSIDERATION
S SHOULD YOU
REGISTER?

The decision whether to register a copyright involves a
cost-benefit analysis that depends on the nature of the
work, its commercial value, the likelihood of infringement,
and the rights holder’s willingness and capacity to enforce
their rights in legal proceedings.

For commercially valuable works published novels,
released films, distributed software products,
commercially exploited music, significant artistic works
registration is strongly advisable. The commercial value of
the work justifies the modest cost of registration, and the
evidentiary advantage in potential enforcement
proceedings is a tangible practical benefit. For works that
are likely to be widely distributed and therefore potentially
infringed particularly digital works that can be reproduced
and shared at scale registration provides a baseline of
official evidence that facilitates enforcement.

For works of limited commercial significance personal
creative works not intended for commercial distribution,
drafts and works in progress that may not be completed,
internal business documents that are not commercially
exploited the case for registration is weaker. The cost of
registration is modest but not trivial when multiplied
across a large number of low-value works, and the
likelihood of infringement proceedings in which registration
evidence would be needed is low.

For works in categories where infringement disputes are
especially common software, music, films, and commercial
artistic works including logos and graphic designs
registration is particularly valuable. These categories
generate a disproportionate share of copyright litigation,
and the evidentiary advantage of registration is most likely
to be practically relevant in precisely these contexts.

For works that will be disclosed to commercial
counterparties before their public release scripts, software
code, designs, unpublished manuscripts registration before
disclosure is advisable to protect against claims by the
receiving party. The registration date preceding the
disclosure date provides strong evidence that the work was
created by the registrant independently of any information
provided by the receiving party.
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CONCLUSION

Copyright registration in India is voluntary, inexpensive,
and procedurally accessible through the Copyright
Office’s online filing system. It does not create copyright
copyright arises automatically from the creation of an
original work but it creates official evidence of copyright
that carries significant evidentiary weight in legal
proceedings and provides a practical advantage in
enforcement situations that unregistered rights holders
do not have.

The prima facie presumption created by Section 48 that
the Register of Copyrights is prima facie evidence of the
particulars entered therein is the foundational legal
benefit of registration. It shifts the burden of proof in
infringement proceedings, facilitates the grant of
interlocutory injunctions, supports criminal complaints,
and strengthens the registered rights holder’s position in
commercial negotiations with licensees, publishers, and
other counterparties who wish to verify copyright
ownership before entering into rights transactions.

For rights holders who take their copyright seriously who
wish to be in the best possible position to enforce their
rights, protect their works from infringement, and resolve
ownership disputes efficiently registration is an
investment that is almost always justified by the
protection it provides. The modest fee, the streamlined
online procedure, and the permanent official record that
registration creates represent a straightforward and
effective exercise in copyright management that too
many creators and businesses overlook.

The development of India’s copyright registration system
through the procedural modernisation of the Copyright
Rules, 2013, the introduction of online filing, and the
ongoing digitisation of the Copyright Office’s records has
made registration more accessible and more efficient
than at any previous point in the system’s history. The
remaining challenge is awareness: ensuring that creators,
businesses, and their legal advisors understand both the
automatic nature of copyright and the practical value of
formal registration in protecting and enforcing the rights
that the law automatically confers.
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